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WHO WE ARE 


The Asian Art Society features an online catalogue 
every month listing quality works of Asian art that 
have been thoroughly vetted by our select members, 
who are the in-house experts. 

By bringing together a group of trusted dealers 
specializing in Asian art, our platform offers a unique 
collection of works of art that collectors will not find 


anywhere else online. To ensure the highest standards, 


gallery membership is by invitation only and 
determined by a selection committee of influential 
gallerists. 


Ф /AsianArtSociety 


Cover Image: Detail of gilt copper 
statue presented by Kapoor 
Galleries on p. 26 
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WINTER 2022 She International Chinese Snuff Bottle Society 


FRIENDS 


ICSBS 


We are proud to announce our alliance with the In- 
ternational Chinese Snuff Bottle Society. This group is 
devoted to the study and appreciation of snuff bottles 
and its related art forms. The ICSBS is the largest inter- 
national organization of snuff bottle collectors, brin- 
ging together members living in 31 different countries 
worldwide. 


International Chinese Snuff Bottle Society 
2601 North Charles Street, Baltimore, MD 21218 
Telephone: (410) 467 9400 

Facsimile: (410) 243 3451 

E-mail: office.icsbs@gmail.com 

Website: www.snuffbottlesociety.org 


snuff_bottle_society 
0 International Chinese Snuff Bottle Society 
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To read the Winter journal apply for a membership 
here: 
https://snuffbottlesociety.org/en/Membership 


Founded as the Chinese Snuff Bottle Society of America 
in 1968 and renamed the International Chinese Snuff 
Bottle Society in1974, membership in the Society inclu- 
des: 


- A subscription to our full-color illustrated scholarly 
Journal three times per year. 

- A membership directory by state and country, inclu- 
ding dealer listings. 

- Full access to our website with member-only pages. 

- Regional chapter meetings and related activities in the 
United States, Asia, and Europe. 

- An invitation to our annual International Conventions 
which include multiple formal lectures, hands-on wor- 
kshops presented by leading experts, visits to museums 
and private collections. The Conventions have dealer 
exhibitions where you will see and handle the best avai- 
lable snuff bottles in the world. 

- Opportunities to establish relationships and share 
information with other collector-members to increase 
your knowledge of your own collection above what you 
may have already experienced. This also includes dis- 
cussions on our website forum, Facebook, Instagram, 
and Twitter. 
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SALE 


FEBRUARY 
ARTWORKS 


Pieces are published and changed each month. 

The objects are presented with a full description and 
corresponding dealer's contact information. Unlike 
auction sites or other platforms, we empower 
collectors to interact directly with the member dealers 
for enquiries and purchases by clicking on the e-mail 
adress. 

In order to guarantee the quality of pieces available in 
the catalogues, objects are systematically validated by 
all our select members, who are the in-house experts.. 
Collectors are therefore encouraged to decide and 

buy with complete confidence. In addition to this, the 
Asian Art Society proposes a seven-day full money 
back return policy should the buyer not feel totally 
satisfied with a purchase. 

Items are presented by categories, please check the 
table of contents. 

Feel free to ask the price if the artwork is listed with a 
price on request. 


FEBRUARY 2023 - 7 


8- ASIAN ART SOCIETY 


FEBRUARY 2023 - 9 


OI A bronze weight in the form of a recumbent ram, its 
head turned back and hind leg raised to scratch its ear, 
the forelegs crossed, the details well defined and of rich 
BRONZE RAM brown patina. 
WEIGHT 
China 


Yuan/Ming dynasty 
14th-16th century 
Length: 4,8 cm 
Price on request 


OBJECT PRESENTED BY: 
Rasti Fine Art Ltd. 

M.:+852 2415 1888 

E.: gallery@rastifineart.com 
W: www.rastifineart.com 
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О ? A bronze weight modelled as a monkey clambering on 


the back of a recumbent horse, the former holding the 
horse's tail, the features of the animals and details of 


BRONZE MONKEY mane well defined. 
WEIGHT 


China 

Ming dynasty 
17th century 
Length: 6,4 cm 
Price on request 


OBJECT PRESENTED BY: 
Rasti Fine Art Ltd. 

M.:+852 2415 1888 

E.: gallery@rastifineart.com 
W: www.rastifineart.com 
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03 А bronze weight modelled аз a recumbent horse with 
its head turned to one side and tail flicked around one 
hoof, the details well defined. 
BRONZE HORSE 
WEIGHT 
China 


Ming dynasty 
17th century 
Width: 6 cm 
Price on request 


OBJECT PRESENTED BY: 
Rasti Fine Art Ltd. 

М.:+852 2415 1888 

E.: gallery@rastifineart.com 
W: www.rastifineart.com 
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A GOLD RUBY AND 
PEARLS BEE 
APPLIQUE 


China 

Qing Dynasty 
18th century 
Size: 2,5 cm 
Price: 1.200 euros 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: + 44 (0) 7775 566 356 
Е.: sue@ollemans.com 

W: www.ollemans.com 


A finely made bee inset with a large ruby with gold 
wings folded across it. Another smaller ruby on the 
nose and eyes in pearls. 


Such tiny treasures were made as clothes appliques. 


FEBRUARY 2023 - 15 
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SNUFF BOTTLE 


China 

1750-1860 

Fossiliferous limestone 
Height: 2 1/2” (6,2 ст) 
(excluding the stopper) 
Provenance: 

A private French Collection 
Price on request 


OBJECT PRESENTED BY: 

Clare Chu Asian Art LLC 
М.:+1.310.980.4084 

E.: clarechuasianart@gmail.com 


FEBRUARY 2023 - 19 


A fossiliferous limestone snuff bottle, well-hollowed, of 
tapering ovoid form, with a cylindrical neck and slightly 
concave oval foot, the white matrix suffused with 
fossilized inclusions, probably of small sea creatures 
and coral, in tones of dark and light gray and orange. 


Fossiliferous limestone, of this variety, isthought to have 
been indigenous to China, although it is conspicuous by 
its absence in pre-Qing works of art and was very rarely 
used for anything other than snuff bottles. It may have 
been discovered only in the Qing dynasty, or perhaps 
its fragility and softness have mitigated against the 
survival of earlier examples of the stone. The majority 
of limestone bottles are not particularly well hollowed, 
and are, as a result generally heavy in the hand. This 
example is very well hollowed for this group, but is not 
surprising given the overall quality of the carving. 
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SNUFF BOTTLE 


China 

1767-1820 

Enamel on glass 

Height: 1 7/8" (4,7 cm) 
(excluding the stopper) 
Provenance: 

A private French Collection 
Price on request 


OBJECT PRESENTED BY: 

Clare Chu Asian Art LLC 
М.:+1.310.980.4084 

E.: clarechuasianart@gmail.com 
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An enamel on opaque turquoise snuff bottle, of small, 
rounded form with a slightly everted cylindrical neck and 
an oval foot, decorated using famille rose enamels, one 
side with a leafy blossoming peony and a lotus flower; 
the reverse with lotus leaves, flowers and pods; the base 
with an iron-red three character Guyuexuan mark. 


The group of enamel on glass bottles, of which this is 
part, is characterized by opaque glass bodies, in this case 
turquoise, decorated with monotone enamel colors 
which are varied throughout the design but involve 
little shading. The bases generally have either a three 
character Guyue Xuan mark, or a four character Qianlong 
nianzhi mark in a line, usually in seal script. Since the 
base is of an oval shape, this makes logical sense. 
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CHAKRASAMVARA 
AND VAJRAYOGINI 


Nepal 

15th-16th century 

Gilt copper 

Height: 22 cm 

Provenance: 

Henri and Dolores Kamer, 
New York. 

Private American collection, 
acquired from the above in the 
early 1990s. 

Publication: 

Himalayan Art Resources 


(himalayanart.org), item no. 16809. 


Price on request 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.: +1 (212) 794-2300 

E.: info@kapoors.com 

W: www.kapoors.com 


Chakrasamvara and Vajrayogini are important deities 
of the highest class of yogic practice in Vajrayana 
Buddhism. This small gilt-bronze sculpture of 
meditational deities in union exudes an energy that 
reaches far beyond the boundaries of its surface. 
Chakrasamvara is depicted here according to Tibetan 
Buddhist convention, with four faces and twelve hands, 
in alidhasana, embraced by his consort Vajrayogini. 
Together they trample the deities Bhairava (who lies 
prostrate) and Kalaratri (who lies supine). The multi- 
headed tutelary deity holds various attributes with his 
many arms radiating around him, the principle arms 
holding a vajra and bell and the uppermost holding the 
ends ofa tiger skin which he drapes over his back. 


This lustrous gilt-bronze sculpture is representative 
of the highest quality Nepalese craftsmanship. Its 
magnificence is embedded not only in the semi- 
precious inset ornaments that adorn the deities 
gleaming golden, perfectly proportioned bodies, but 
perhaps more so in the sweetness of the countenances 
and the apparent meeting of the male and female 
manifestation's gazes—the intangible, yet most- 
human feature of this sculpture. 


Compare the present sculpture to a fourteenth-century 
sculpture of Chakrasamvara in union with Vajrayogini 
from Central Tibet at the Rubin Museum of Art (acc. 
C2005.16.16) which has repeatedly been attributed 
to the hand of a Nepalese artist in exhibitions and 
publications (see Collection Highlights: The Rubin Museum 
of Art, New York, 2014, p. 106). The Rubin sculpture 
appears to have been crafted in Tibet for a number of 
reasons including the appearance of the metal alloy 
beneath the gilding and the fixtures revealed on the 
backside of the figure and base which indicate that 
it would have been mounted on a larger structure, 
likely a tashi gomang or a stupa of ‘many auspicious 
doors.' The similarities between the present sculpture 
and the Rubin example, in terms of craftsmanship 
and style are significant as the Rubin sculpture more 
directly evidences the significant relationship between 
Nepalesecraftsmanship and Tibetan Buddhist worship. 
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Newar craftsmen made Vajrayana buddhist figures 
such as the present for both Nepalese and Tibetan 
patrons in both Nepal and Tibet. However, the 
unfinished backside of the present figure's lotus base 
and the remnants of red pigment thereon are telltale 
signs of a geographical Nepalese provenance. The 
modeling of the lotus petals and red pigment applied 
to the back of the base can be observed on a stylistically 
similar sculpture of Sahaja Chakrasamvara at the 
British Museum (acc. 1921,0219.1) attributed to the 
sixteenth century and acquired directly from Nepal. 
The present bronze group, however, is far more complex 
and impressive. 


FEBRUARY 2023 - 29 
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A FOLIO FROM A 
RUKMINI HARANA 
SERIES: KRISHNA 
ON THE ROAD TO 
KUNDINAPURA 
ATTRIBUTED TO 
MOLA RAM 


Pahari Hills, Garhwal 

Circa 1800 

Opaque watercolors heightened 
with gold on paper 

Folio: 19 cm x 27,3 cm 

Image: 17,8 cm x 25,4 cm 
Provenance: 

Collection of Mukandi Lal, Acquired 
by 1990s. 

Publication: 

Mukandi Lal, Garhwal Painting, 
New Delhi, 1968, pp 84-85, 
illustrated PL.XXII 

Price on request 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.: +1 (212) 794-2300 

E.: info@kapoors.com 

W: www.kapoors.com 


FEBRUARY 2023 - 31 


This painting illustrates a scene from the Rukmini 
Harana series, a part of the Bhagavata Purana that 
tells the story of Krishna and Rukmini. Rukmini lived in 
Kundinapura with her parents and one brother, who had 
made arrangements for her to marry Shishupal, king of 
Chanderi. Rukmini truly longed to marry Lord Krishna, 
but he had killed Kamsa, a friend of her brothers, 
so he prohibited any such union. In a last attempt to 
marry Krishna, Rukmini sent a Brahmin messenger 
with a letter to Krishna begging him to save her from 
another, unwanted marriage. Upon receiving Rukmini's 
message, Krishna leaves his palace at Dwaraka to come 
to her aid. This scene is depicted here as Krishna sits 
upon his chariot en route to Kundinapura, conversing 
with the Brahmin messenger while they travel. 


The present example is attributed to Mola Ram (1743 
- 1833), a contemporary of Chaitu, whose work was 
so widely known during his time that his name was 
recognizable as far as Nepal. He was trained in the 
Mughal tradition under his father until he was 25, when 
he visited Kangra and quickly merged the Kangra's 
characteristic styles and motifs with his own. See 
another painting executed by Mola Ram, “Rukmini's 
Letter to Krishna" (Mukandi Lal, Garhwal Painting, New 
Delhi, 1968, pp. 80-81, pl. XX) for another example 
within the series of the artist's composite style. 
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A LEAF FROM THE 
DEVI MAHATMYA: 
HOMAGE OF THE 
GODS 


Guler 

Circa1850 

Opaque watercolor heightened 
with gold on paper 

22 ст Х 32 ст 

Provenance: 

Collection of the Marquess of 
Tweeddale 

Sotheby's New York, 16 &17 
September 1998, lot 561 

Private collection, United States 
Price on request 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.: +1 (212) 794-2300 

E.: info@kapoors.com 

W: www.kapoors.com 
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This bright and striking painting depicts a delegation 
of gods, led by Indra and Agni, who worship the various 
forms of the great goddess Devi: Indrani, Lakshmi, 
Brahmani, Maheshvari, Varahi, Bhairavi, Narasimhi, 
Kaumari, and Kali at the forefront. The painting is in 
the Kangra style, which became well established in 
the Guler State by the mid-eighteenth century. The 
detailed rendering of each figure, with bright orange, 
green and light pink hues, reflect the evolution of the 
Guler style throughout the nineteenth-century. The 
distinct orange horizon is particularly telling of its date. 
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MAHARAJA ABHAI 
SINGH RECEIVING 
THAKUR BHANDARI 
GIRDHAR DAS 


Jodhpur 

Circa 1725-1730 

Opaque watercolor heightened 
with gold on paper 

311 cm x 24,8 cm 

Provenance: 

Sangram Singh collection. 

The collection of Robert O. Muller. 
Christie's New York, 14 September 
2010, lot 203. 

Publication: 

Rosemary Crill, Marwar Painting: A 
History ofthe Jodhpur Style, Mumbai, 
2000, p. 75, fig. 46. 

Price on request 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.: +1 (212) 794-2300 

E.: info@kapoors.com 

W: www.kapoors.com 


Maharaja Abhai Singh (b. 1702), who ruled Jodhpur 
from 1724 to 1749, sits here larger than life on a silver 
throne, holding a small ceremonial whisk and an 
upright sheathed sword. Two courtiers stand behind 
him, one waving a morchal (a peacock-feathered 
whisk) as a symbol of his royal authority. He is receiving 
his thakur (vassal) Bhandari Cirghar Das, a Rathore 
nobleman from a Marwari thikana or fiefdom who 
kneels respectfully at his feet. 


AbhaiSinghsits looking blatantly up pastthe petitioning 
vassal. He is dressed in a long, brilliant orange pleated 
jama with a gold floral designed patka and strands 
of pearls and precious gems which weigh down his 
shoulders. His head is topped with a silk Rathore-style 
pagri that sports ornate jewels and pearls, surmounted 
by a fine sarpech, his bare feet resting on a small plinth. 


The group is depicted like a frieze or still-life against 
the marble wall of a white pavilion with two swimming 
ducks and a fountain positioned below. He is depicted 
here in his full majesty and authority-still a relatively 
young man, probably in his late twenties. 


The rule of Abhai Singh marked a important period of 
development in court painting resulting in some of the 
finest paintings in Marwar. 


FEBRUARY 2023 - 39 
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OFFERING CLOTH 


India for the Sri Lanka market 

Early 19th century 

Cotton; painted mordant and resist 
dye 

44 cm Х 56 ст 

Price: 5.500 USD 


OBJECT PRESENTED BY: 
Thomas Murray 

M.: +1 415.378.0716 

E.: thomas@tmurrayarts.com 
W. : www.tmurrayarts.com 


FEBRUARY 2023 - 41 


A fine example of a miniature palampore with ‘carpet 
pattern' layout from the Coromandel Coast, possibly 
used as an offering cloth to wrap Holy Scriptures. 
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A PAIR OF GOLD 
DROP EARRINGS 


Kolar District, Karnataka, 
South India 

19th century 

Price: 2.800 euros 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: + 44 (0) 7775 566 356 
Е.: sue@ollemans.com 

W: www.ollemans.com 
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A pair of gold earrings the bobbin of which would pass 
through the lobe of the ear 


Leaving the additional floral motif standing proud of 
the ear. They were often given by the father ofthe bride 


before marriage. 


Modern attachments. 
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AN UNUSUAL GOLD 
PEARL AND GEM-SET 
APPLIQUES 


Possibly Kutch, India 

19th century 

Circumference: approx. 40 cm 
Price: 2.500 euros 


OBJECT PRESENTED BY: 
Sue Ollemans 

М.: + 44 (0) 7775 566 356 
E.: sue@ollemans.com 

W: www.ollemans.com 


Eight circular gold drops mounted with leaf-like 
pendants mounted on a single gold strand. These 
are interspersed with two gold jhumka pendants set 
with diamonds basra pearls tumbled emeralds and 
amethysts amongst basra pearls. 


FEBRUARY 2023 - 49 
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14 A charming pale blue tumbled sapphire mounted with 


a gold single repousse rosette. 
ASAPPHIRE AND 
GOLD PENDANT 


Khmer 

Cambodia 

14th century 

Length: 2,5 cm 
Provenance: 

Private German collection 
Price: 1.800 euros 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: + 44 (0) 7775 566 356 
Е.: sue@ollemans.com 

W: www.ollemans.com 
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CEREMONIAL CLOTH, 
SLENDANG SONGKET 
LEPUS RAKAM 


Malay 

Palembang, Sumatra 

Late 19th / early 20th century 
Silk, metallic wrapped yarns; 
supplementary weft 

270 cm x 91 ст 

Provenance: 

Hausman Collection 

Price: 12.000 USD 


OBJECT PRESENTEDBY: 
Thomas Murray 

M.: +1 415.378.0716 

E.: thomas@tmurrayarts.com 
W. : www.tmurrayarts.com 


This ‘cloth of gold' features a metrically repeating 
geometric motif to the Islamic taste, with triangle 
border elements locally called pucuk rebung bamboo 
shoot pattern. 
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LACQUER MELON 
BOX 


Made by Zofuku 
Japan 

Circa 1910-1930 
28 ст x 23 ст 
Price on request 


OBJECT PRESENTED BY: 
Brandt Asian Art 

M: +44 (0)7774 989 661 

E: brandt@nildram.co.uk 

W: www.brandtasianart.com 


A lacquered food container in a watermelon shape with 
two compartments, the exterior green brown striated 
lacquer with gold stalk and raised foliage decoration. 
The interior sections with red lacquer throughout. 
Made by Zofuku (Kyoto), he set up in Nishimura Hikobe 
in 1910, it was a short-lived studio only active; with 
original box 


FEBRUARY 2023 - 57 
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A cloisonne enamel box of unusual form, decorated 
| overall with meandering paulonia, the interior silver 
mounted with further enamel in an aubergine hue. 


CLOISONNE 
ENAMEL BOX 


Signed to base: Ando 
Japan 

Meiji period 

10 cm X 6 cm 

Price on request 


OBJECT PRESENTED BY: 
Brandt Asian Art 

M: +44 (0)7774 989 661 

E: brandt@nildram.co.uk 

W: www.brandtasianart.com 
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18 A large bronze jardiniere in lotus form, the body 


surrounded with lotus buds and coiled leaves. And 
supported on a further upturned lotus leaf. 

LOTUS BRONZE 

JARDINIERE 


Japan 

Meiji period 

38 ст x38 cm 
Price on request 


OBJECT PRESENTED BY: 
Brandt Asian Art 

М: +44 (0)7774 989 661 

E: brandt@nildram.co.uk 

W: www.brandtasianart.com 
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YAMAMICHI _ 
OKEGAWA-DO 
GUSOKU 


Made by Myochin School. 
Kaga region 

Japan 

Edo period 

17-18th century 

Iron, lacquer, gold, copper, silk, 
yak hair 

Provenance: 

Private collection Japan 

Price on request 


OBJECT PRESENTED BY: 
David Thatcher 

M.: + 44 (0) 7971955214 

E.: davidt@davidthatcher.co.uk 
W: www.davidthatcher.co.uk 
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The suit is laced in moegi [green] silk braid. The lowest 
plates on the helmet, mask, shoulder guards and skirt 
are decorated in a special raised shibo-urushi-nuri 
effect gilded in kinpaku gold leaf. 


Kabuto [helmet] Russet iron eight-plate construction 
with gilded multi-stage tehen-no-kanamono [crown]. 
Five lame black lacquered shikoro [neck guard]. Silk 
shinobi-no-O [helmet cord] Silk and hemp internal 
ukebari [helmet liner]. 


Menpo [face mask] russet iron outer with a red 
lacquered interior. Yak hair moustache. Four lame iron 
black lacquered tare [throat guard]. 


Do [body armour] is made in the ni-mai style [two 
section] connected by a hinge with protruding byo 
[round rivets] with horizontal plates in the form of 
yamamichi [mountain pass]. Decorative gilded saihai- 
no-kan [nipple ring]. Kikko-gane kohire [protective 
winglets] and matching kikko-gane eri-mawashi 
[protective collar]. Six sections kusazuri [protective skirt]. 


Sode [shoulder guards] seven-stage iron black 
lacquered. Large kanmuri no ita [upper cap plates] 


Sangu [armour for the limbs] high-quality black 
lacquered plates made in the shino style. Matching 
ire-ji imported Chinese silk fabric on each section as 
to be expected. 


Armour box [not photographed] with iron carry 
handles. This is a backpack version hitsu that was 
designed to be carried by a servant. 
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PAIR OF PORCELAIN 
HARES 


Arita, Shozan Kiln 

Japan 

Showa period 

Mid 20th century 

Porcelain with pink underglaze 
H15,5xW11,5xD9,0 and H 8,0 x 
W17,0xD9,0cm 

Stamped underneath with kiln 
mark 

Price: 850 euros 


OBJECT PRESENTED BY: 
Galerie Kommoss 

M: +49 177 6033 201 

E: info@galeriekommoss.com 
W: www.galeriekommoss.com 
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A beautiful depiction of two hares made of porcelain 
at the famous Shozan kiln in Arita, which is the most 
important production site for high quality Japanese 
porcelain. While one rabbit stands upright and actively 
examines its surroundings, it seems to protect the 
second rabbit, which sits calmly beside it. The depiction 
of the animals natural posture and anatomical details 
is an artistic masterpiece. They are made from a kiln's 
model in brilliant white porcelain, and the inside of 
the ears and their eyes are highlighted with a touch of 
pink underglaze. 


Rabbits are a symbol of elegance, friendliness 
and diplomacy. As a pair, they usually represent a 
harmonious relationship and are therefore a lucky 
symbol of the virtues of a fruitful and happy marriage. 
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PAIR OF HARES 


Saegusa Sotaro (1911-2006) 
Japan 

Showa period 

Mid 2oth century 

Patinated bronze 

Н 15,5 хМ/ 15,0xD8,5 and H 7,0x 
W8,0xD5,5cm 

With original artist's label. 

Price: 1.200 euros 


OBJECT PRESENTED BY: 
Galerie Kommoss 

M: +49 177 6033 201 

E: info@galeriekommoss.com 
W: www.galeriekommoss.com 


Saegusa Sötarö is one of the most famous Japanese 
metal artists of the 20th century. Born in 1911 on the 
island of Shodo-shima in Kagawa Prefecture, he began 
sculpting at an early age and was soon recognized as a 
great talent in the field. 


Saegusa participated in numerous prestigious 
exhibitions such as Nitten, the Japan Art Exhibition, 
and received numerous awards throughout his career. 
He is now collected by many museums, and many of 
his large-scale monumental works are installed in 
public spaces in many cities throughout Japan. Saegusa 
covered a wide range of subjects and themes, reflecting 
Japanese culture in his semi-abstract works. 


In the later years of his career, he created a number of 
smaller works. Made as okimono, or "things to place," 
for the tokonoma niche in traditional Japanese houses, 
Saegusa brought to life a circle of the twelve zodiac 
animals, one of which is represented here: the hare. 
In East Asian cultures, hares are a symbol of elegance, 
friendliness and diplomatic skills. As a pair, they 
usually represent a harmonious relationship and are 
therefore a lucky symbol for the virtues of a fruitful 
and happy partnership. 


Saegusa worked and taught as a professor at the 
Nagoya University of Arts. 
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ВШМ GHOST AND 
SKULL 


Painting by Ishikawa Chikuson 
(1884-1952). 

Japan 

Silk, ink, light colours, textile 
hanging mount, porcelain 
(jikusaki roll) 

Overall: 184 cm x 48,5 cm 
Painting: 119 cm x 35 cm 

Price on request 


Inscription: Seki Rozan (1865-1944), 
578th abbot of the Myoshinji 
Temple, Kyoto. 

Inscribed on the painting : 
Hakkotsu, Yudoki, Bijin, Kogan 
(Skeleton, evening, a beauty, 
rouge-faced. 

Seals: Razan & Chikuson. 


OBJECT PRESENTED BY: 
Galerie Mingei 

M: +33 (0)6 09 76 60 68 

E: mingei.arts.gallery@gmail.com 
W: www.mingei.gallery 


Seki Rozan (1865-1944) 

His dharma name was Eko. His main name: Rozan. 
His chamber name: Hekishoken. Born in Nagoya. He 
attained enlightenment at the age of 11 under the 
monk Jinpo at Toki Kasahara Keiunji temple. At the age 
of 18, Seki Rozan studied under Opodan Dokei (Zuio- 
ken) at Tokugen-ji in Nagoya, and then went to study 
with Jisso Teishin (Zuio-ken), and succeeded to his 
Dharma heir. Seki Rozan became the fifth generation 
of Tokugenji in 1904. In 1919, he became the 578th 
and 13th abbot of Myoshinji Temple, Kyoto. In 1928, he 
retired to Hekishoken and lived quietly at Kasumi-an, 
where he passed away at the age of 80. 


Ishikawa Chikuson (1884-1952) 

At the age of 18, Ishikawa Chikuson studied painting 
under Matsumoto Fuko and Suzuki Kason. He moved 
to Nagoya after the Great Kanto Earthquake in 1923 
which unfortunately destroyed his studio. He took 
refuge in Mie prefecture during the war. After the war, 
he returned to Nagoya where he took a job as a postal 
worker while rebuilding his studio. 


„Ая 


80 - ASIAN ART SOCIETY 


FEBRUARY 2023 - 81 


82 - ASIAN ART SOCIETY 


23 


MONJU BOSATSU 
RIDING THE SHISHI 
LION 


Ishiguro Renshu (1907-1978), 
Japan 

1972 (Showa 47) 

Paper, ink, light colours, textile 
hanging and mount, wood 
(jikusaki roll) 

Overall: 165 cm x 50,5 cm 
Painting: 68 x37 cm 

Price on request 


Painting with inscription from the 
passage in the Kegon-kyo sutra. 
Signed : Renshu haisha (Painted by 
Renshu with reverence). 

Seal: Renshu. 

Tomobako 

Hakogaki: Kegon kyo-mon-san 
Monju zo (Painting and the sutra 
passage from Monju Bosatsu 
chapter of the Kegon Sutra) 


OBJECT PRESENTED BY: 
Galerie Mingei 

M: +33 (0)6 09 76 60 68 

Е: mingei.arts.gallery@gmail.com 
W: www.mingei.gallery 


Monju Bosatsu is the bodhisattva of transcendent 
wisdom, riding a lion. Seated cross-legged atop 
the lion on a lotus, Monju holds a sword in one 
hand (a symbol of wisdom) and the Perfection of 
Transcendent Wisdom Sutra (Sanskrit: Prajnapara 
mita) in the other. Monju's pale skin is adorned 
with gold jewelry to mark his divinity. The lion he 
rides has malachite fur, golden adornments and 
four lotus pads that it walks across. 


Ishiguro Renshu was a priest of the Otani sect of 
Shinshu Buddhism. He was born in Toyama 
Prefecture. Entered Otani University, but he decided 
to study painting and entered the Tokyo Nihon 
Bijutsu Gakko (Tokyo School of Fine Arts). He became 
friends with Munakata Shiko and met Yanagi 
Sosetsu, whose personality he became devoted to, 
and since then Ishiguro Renshu was engaged in the 
folk art movement (Mingei). He was also inclined 
towards the painting style of Tomioka Tessai and 
established his own art style. Succeeded as the 19th 
abbot of Shinkaku-ji Temple. First solo exhibition in 
1962. Since then, he has held many solo exhibitions 
and gained many admirers. He passed away in 1978 
(Showa 53) at the age of 70. 
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24 
SHINZO 


Shinto deity 

Japan 

Muromachi (1336-1573) - 
Momoyama period (1573-1604) 
C14 test 1506-1596 (62.6 % 
probability), 1616-1661 (32.8 % 
probability) 

Wood 

Height: 44 cm 

Price on request 


OBJECT PRESENTED BY: 
Galerie Mingei 

M: +33 (0)6 09 76 60 68 

E: mingei.arts.gallery@gmail.com 
W: www.mingei.gallery 
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Shinzo, in the Shinto religion of Japan, is a 
representation either in painting or sculpture of 
a kami (god or sacred power). The Shinto religion 
did not have a tradition of iconic representation, 
but under the influence of Buddhism a few 
anthropomorphic images began to be created in 
the Heian period (794-1185). Notable examples are 
the late 9th-century wooden statues in the Matsunoo 
Jinja at Kyoto. 
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HIRA FUKI- 
CHOSEN GARATSU 
MIZUSASHI 


Fresh water jar for the tea 
ceremony 

Japan 

Early 17th century 
Height: 10,7 cm 

Width: 22 cm 

Price on request 


OBJECT PRESENTED BY: 
Arie Vos 

M.: +32 476 87 85 69 

E.: arievos@kitsune.be 
W.:www.kitsunegaroo.com 
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An unusual Karatsu-yaki (Karatsu ware) piece of 
pottery decorated with a sprayed green glaze. Some 
of the early Karatsu ceramics show a large variety of 
glazing techniques that came along with the Korean 
potters (Korean invasion by Toyotomi Hideyoshi 
between 1592-1598). The decoration technique used 
on this fresh water jar is referred to as fukichosen 
(lit. “blown / sprayed Korean"). Numerous early pots 
cannot be classified into the most common Karatsu 
types (chosengaratsu / e-garatsu / madare karatsu 
| horigaratsu / seto garatsu / ao-karatsu etc..). The 
fukichosen technique disappeared in later productions. 
This mizusashi is certainly Edo-period and probably of 
early date. It comes with a recently made hako (storage 
box) which describes the water jar as *ko-karatsu hira 
(wide shape) mizusashi" The term "ko-Karatsu" is 
generally speaking, used for 16th-17th century ceramic 
vessels. The luxury brocade "washi" that covers the lid 
of the box, is quiet old (probably 19th century) and has 
been preserved. This kind of luxury washi was only used 
for outstanding pieces. Its importance as a chadougu 
(items for tea ceremony) is once more confirmed by the 
brocade shifuku (silk storage bag) clearly dating back 
to the Edo-period (1603-1868). Shifuku for mizusashi 
are rarely seen .. it was custom made to express the 
sublimity of this particular water Jar. 
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LARGE PLATE 


Large Gold Imari plate with quail 
an millet design 

Arita, Japan 

Diam.: 43cm 

Price : 1.800 euros 


OBJECT PRESENTED BY: 
Arie Vos 

M.: +32 476 87 85 69 

E.: arievos@kitsune.be 
W.:www.kitsunegaroo.com 


Japanese Arita porcelain plate with overglaze enamels 
(red and gold) referred to as “gold Imari”, a ko-Imari 
type dating back to са 1700. The quail and millet design 
was especially favoured in the Netherlands and the 
Persian peninsula. Very few pieces are available on the 
private art market (most of these gold Imari vessels are 
in museum collections). 


Condition: some wear to the gold and imperfections in 
the glaze, as is mostly the case with this type of ko-Imari. 


Similar plates in Museum collections: 


Metropolitan museum of Art (MET), New York, 
accession number 20024478 


Topkapi palace, Istanbul 
Groninger museum, Netherlands 


Imari-porzellan am Hofe der Kaiserin Maria Theresia, 
Hetjens Museum Düsseldorf, Germany 


Kyushu ceramic Museum, Japan 


Muzej Mimara, Zagreb 
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SET OF 5 DISHES 


Makuzu (Miyagawa) Kozan 
Japan 

Taisho-period (1912-1926) 
Diam.:15,2 cm 

Price : 1.500 euros 


OBJECT PRESENTED BY: 
Arie Vos 

M.: +32 476 87 85 69 

E.: arievos@kitsune.be 
W.:www.kitsunegaroo.com 


Five dishes, each with a different design of vines and 
leaves, by Makuzu Kozan (impressed makuzu seal). The 
five dishes are enclosed in a tomobako (original signed 
wooden storage box). The lid of the box reads “gokaku 
chu zara” and” iroe tsuta no zu" on the inner side, signed 
“Makuzu Kozan” with red seal. 


The Kozan (Makuzu) kiln was established т 
Yokohama in 1871 and produced items for the Imperial 
household. The Makuzu studio was awarded many 
times during its existence (gold medal at the Paris 
Exposition Universelle of 1889, honorary gold medal 
at the 1893 World's Exposition in Chicago, grand prix 
at the Exposition Universelle (1900) in Paris..). In 
1912, the second generation Makuzu Kozan (Hanzan) 
continued the studio until 1940; finely the kiln was 
destroyed in the bombing of Yokohama in 1945. Under 
Hanzan the kiln was commissioned for works to be 
presented to the Prince of Wales; the 25th wedding 
anniversary gift for the Taisho emperor and the Showa 
Emperors coronation gift. 
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